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About Gunstock Carving

Lora 5. Irish's strongest memory of her father’'s
gun carvings and restorations is a smell—a strong,
pungent smell that permested the housa and made
her wrinkle her nose when she went downstairs for
breakfast in the morning.

One of his first restorations started whila Lora
was waiting for har mother to make her purchasa
at ayarn store housad in an old bam. Her father
noticed an old rifle resting in the rafters. When
he questionead the shop owner, she told him that
her grandfather had owned the gun but it had
misfired, leaving a live bullet in the chamber. On
her grandfather's desath, her grandmaother, afraid -
of the rifle, putitin therafters. Lora's father asked Lora 5. Insh
if he could hawve it 50 he could restore the rifle to its
original conditicn.

The restoration process took months. Her father From that first project, Lorawatched her fathar
had to disassamble the weapon (after unloading it), restore many guns. Some were straightforward
clean the dirty rusty pieces (hence the horriblesmell  restoration projects that just imvoled disassembling,
from the steel pieces scaking in bluing and browning  cleaning, and reassambling the pieces; othear
solutions), and then search for replacements foramy  projects required that he carve a new gunstock.
missing pieces. He then did aclose evaluation of The designs he used, basic checkering pattems
the stock. Was itworth cleaning up? Cr should it be and relief carved scenes based on hunting-related
replaced completaly? themes, are tha inspiration for this book.
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Gunstock Carving Basics

A hand-carved gunstock can add both
beauty and value to afirearm—if done
correctly. As you consider using the
pattarns in this book for your nexct
projct, kesp these two guidelines

in rmind.

L Knowyour skill lavel
2 Know the gun's purpose

Enowing your true skill level—not
the level you aspire 1o be—is a factor in
every step of gunstock carving. Are you
a beginner, intermediate, advanced, or
expeart carver? The honest answer 1o
that question is your key to successin

averything from choosing a pattern to
picking which wood to use to deciding
whether to start from scratch or to use
akit.

Knowing the gun's purpose is equally
important. Is this a display-onby item?
Will it be usad in the field? What type
of hunting will ba donewith it? Your
answers will halp you decide which
pattarn best fits the gun you are carving.

Take the time to answer thase
quastions soyou will have a clear idea
of your skill level and the gun's purpose
before you move forward with choosing
a pattem, wood, and a carving method.

Many punstock patterns, induding the ones in this book,
are meant to be relief carved with hand tools. Relief
carving gives the finished pece @ roumded, dimensional
fook, becawuse the background of the carving is lowered,
allowing the central image to stand out. Relief canvings
done in lange thick pieces of wood can have a great deal
of depth and dimension, like the mule deer shown at the
Ieft. Gumstock religf carvings can be carved o a depth of
about 4" (0.5cm), creating a shallow relief axrving like
that shown in the gumstock at the right.




Working with Patterns

With your skill leval in mind, take a look through the
patterns in this book. Choose one that you know
you can dowell, not one that you might be able to do
well. Even a simpla, well-executed pattern or motif
will anhance the personal and monetary valueofa
eunwith a hand-carved stock. When you're sitting
with tools in hand and gunstock at the ready is
not the time to see fyoureup to a challenge. As
your expariance in gunstock carving grows, you
will =oon be ready to tackle those harder or more
intricate designs.

of the pattems you choose, which fits tha
purpose of the gun? Common sense dictates that
you don'twant to carve awater scenewith a duck
on a rifle that will be usaed for desr hurting. Butyour
considerations should go much desper than just
matching what is portrayed inthe scena with the
type of hunting thatwill be done. You'll also need 1o
consider if this rifle will be used inthe field or if it is
for display only. If the gun is still in use, pick a pattarn
that enhances the hunter's grip but doesn't interfere
with the cheek rast.

Utilizing the Patterns

The patterns in this book are not limited to
gunstocks, They can be resized to fit a number
af different hunting items, including duck calls
and knife handles. These small surfaces provide
an excellent canvas for checlkering designs or

simple patterns.

Altering a pattern
Ary of the pattarns in this book can be altered to
fit your skill kvel. If you are a beginner, consider
deleting elements or simplifying lines to make
the pattern fit your confidence level. Ex perienced
woodcarvers may want to enhance a pattern by
adding more elements or including more detailing
on the figuras.

Many options are available for altering a pattern.
For those who like towork by hand, a common way
is to place a light table under the pattern and then
combine or enfanca elemants by copying tham to
tracing paper. By making printed copies of several
different patterns, you can cut out areas of each to
create an entirely new design. For thosawho like to
work with computears, try using a drawing program
to alter scanned images.

T
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The patterns in this book can be used for any hunting-
related item. These duck calls, carved with dental power
tools by Bill fanmey, are just one example.

FHOTOCOURTESY OFEILL KRRIEY
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Sizing a pattern

Ary pattern you choosa will nead to be sized to
fit not cnly the length and width of your gunstock,
but also the curve of your gunstock. Patterns in
this book can be sized in twoways: distortion or
reductionsenlargament.

Distortion, which refers to stretching an image by
gither length alone orwidth alone, can be used easily
with patterns that feature bordars, Simply cut the
borders into pieceas, tape the pieces to the gunstock,
and then edtend the lines to make the border fit
the area youwant to carve. For example, to size a
pattern that features a duck inside borders, cut out
the duck, distort the borders as explained above,
then tapa the duck in place inside the bordars.

Cartain elements, including some animals and
leaves, can be distorted and still appear attractive.
The spread wings of an eagle, for exampla, can
easily ba stretched outward to more evenly fill an
ampty space.

Cther animals and ekments neead to be reduced
or enlarged as a whola by changing thewidth and
the length to the same proportions. A photocopier or
scanner can make this process easier. Carverswho
prefar to draw by hand often use a grid system to
ensura the correct proportions of an enlargement or
a reduction.

Gunstocks curve in two directions—from the
butt to the grip and from the top to the bottom—
so patterns need to be clippad, oreasad, to fitthe
curve of a gunstock. Tiny straight cuts or small
W-shaped darts will help the pattern lie flat against
the wood. You may need tofill in some areas with
freehand drawing to keap the integrity of the pattern.

Transfer the pattem to the stock by slipping a
pieceof carbon paper, face down, betwean the
pattern and thewood. You might also choosa to glus
a closaly trimmed pattern directly to thewood.

Restoration Guns

-

-.. —

} = ,;.f
X) &
Kot every pattern must fill the full space available or be

surrounded by scrolls or checkering This small, simple
patiem would make an excellent stock detail.

Checkering desi
decorate areas that nmght not accormmuodate other patterns.

5 like this fish scale pattern am be wsed fo

Restoring an antique gnn has more considerations that just deciding which pattern to

use. You'll need to evaluate the gun’s hardware and its
do needs to match not only the gun’s use but also the era in w

used. Do your research.

i_ltc-cl'.. Anyc

it was originally
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Getting Started

As interest in gunstock carving grows, so dothe
options available to carvers as thay decide wharato
start the process. Today, carvers can choose to start
from blanks, from precarved blanks, or from kits. As
befora, knowingyour skill lavel will halp you decide.

Blanks are simply pieces of wood that have
bean cut to the correct length and width and may
or may not have a general cutline drawn on the
surface Ifyou choosa to start from a blank, you will
need access to a band saw soyou can rough cutthe
shape of the gunstock and some general carving
tools o remove the excess wood and sand the
gunstock smooth. Blanks are ideal for advanced and
expert carvers who areworking with highly figurad
wood, bacausa they can then determine which part
of the wood will bast show off the grain.

Precarved, or preshaped, blanks have baen
cut, carved to shape, and sanded. When they arrive
from the vendor, precarved blanks will nesd somea
additional cuts made with woodworking tools tofit
the barrd and other hardware of the gun, and then
some light sanding and a thorough wipe down with
a tack cloth. This option is atime-saver for a busy
woodcarver of any skill lkevel. Some suppliers may
maka the cuts for you for an additional fea.

i)

PHO TG COURTESY OF CECILFRED

Gunstocks carved by Ceal Fredi go through a long process: from stump (tap)
to drying wood (middle), to stock (bottom).
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When you order stock blanks or preshaped
blanks, ba aware that they are sizad for special rifle
manufactures, types, and series; ba sureto order a
stock made for your specific rifle.

Kits include a precarved blank and all the
hardware togowith it, plus the predrilled holes
and precut grooves. The bamrel may or may not be
included. Read the supplier's description carefuly.
Woodcarvers can focus almost antiraly on the
carving process with this option.

Whileyou may be tempted to save the cost of
materials and pick up your grandfather’s shotgun
as one of your first carving projects, don'tdoit. O
guns may be considerad antiques and are often
vary valuable.

Joseph Long, Snyder County, PA longrifle kit
with ¥4s" barrel in .40 or .45 caliber

TS H'.E'f OFWHT ECREEEKGUNSTOCK BLA 5

A windowpane myrtle wood blank is ready to be marked up
Jor band sawing.

PHOTOCOURT E=¥0 FT RCKQF THEWOLF

Gum kits, complete with the preshaped qunstock and all the harndware, are avadlable through specialty retailers.
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Wood Choices

The ideal woods for gunstock carving are hardw oods
that will hold detail weall. Walnut, chearry, maple, and
miyrtle are all pood choices. [fyou are a beginning
woodcarver, youwillwant to choose one of the
softer hardwoods, maple for example, to ensure a
successiul project.

Walnut is perhaps the most esteemed wood
for punstock carving, and becausa of its dense
grain, is also the hardestwood to carve. Mary
species are available, including black walnut, English
walnut, Circassian walnut, Turkish walnut, and
Bastogne walnut

Maple and cherry hardwoods are readily
available. Maple species to consider, mostly light
in color and somea with highly figured variations,
include Western broad-leaf, red, sugar, and curly.
Cherry, especially wild black cherry, can provide
adeep red color, Other species to look for include
black charry and western Pennsy lvania cherry.

White ash, a strong and resilient wood, is another
good choice for gunstock carving. its light color
can showcasa the beautiful natural color variations
in thewood and serve as a good backdrop for an
intricate carving.

Myrila is less popular for gunstock carving, but
is a beautiful hardweood. It has a light backeground
with black, red, or brown variations. Tiger myrtle,
from long- growing treas, is avery expeansive spacias
to carve. A punstock Bank pattern placed on thiree different species o

ﬂguﬂfe shows hawpv.::ﬂ'ed 'I-{Ialf:ﬂ' can be. Top gﬂmeF'fan"f
nayrile, dark myrtle, and myrile (graim affected by a knot).

FHOTE COURTE Y OF CECILFREDL

Rare Woods

Some species of wood are available in limited
quantities due to timbering restrictions and
diseases that have decimated forests. The cutting
of Hawaiian koa trees, which grow only on the
Hawailan [slands, is now illegal; only certified dead
trees can be harvested and very few trees reach the
nh I TR maturity necessary for larger projects. This koa
SR v sk i sy e - blank has been air drying since 1978, The wood is

et le ‘s very dense and carves well, but the natural silica
e Ty 3 . edded in the wood from the valcanic soil in
mm which the tree grows can dull tools quickly.

i T

PHOTD COURTESY DFWHITE CREEK CLINST OCK BLA MKS
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Figure and grading suppliers’ websites to determine how their wood is
Matural colorvariations inwood are refarred to eraded. Generally speaking, the more figurad tha
as "figure.” Woods with lots of variation are called wood is, the more expensive itwill be.

"highly figured.” While highly figured wood is very Somevendors use separate grading systems for

attractive, it may not be the best choica for highly plain wood. Instead of letters or numbers, simpla
detailed pattems becausa the elements of a design identifying phrases describe the quality of the wood.

can become lost in thevariations of the wood. The lowest grade of plainwood, sometimes refarred
Choose highly figured wood for simpler patterns; to as "low utility grade” or "utility grade,” commonly
less figured wood is ideal for intricate patterns with revaals sevare defacts or serious blamishes.

a lot of detail. The blank may also have bean glued together or

Figura alzo detarminas the grade of thewood otherwise repaired. These woods may not be ideal
wou ara purchasing. Most grading systems follow for a finished project, but they make exceallent

a numberad scale, with 1 baing the fanciest, practice pieces for beginning woodcarvers. The top
or most highly figured, wood. Some grading two grades will generally be blemish free, with the
systoams will usa lettars, with AAA being the top, or highast grade possibly having some light figuring
exhibitionist, grade. Read about the scak on the of mineral streaking.

Plain-Sawn Quartersawn Through-and-Through Cut

How a tree iscut playsa big part in the appeanance of stock . o
rnd Tty ikt K S e K s A igh Practice First

a fog. Because wood 1s @ matunal product, predicting exactly E e A bR bl
what a blank will ook like 1s impossible, but stockmakers :
can give you a good 1dea ofhow mice a blank will be by before putting tools to the wood of an actual

fooking at the grains and the amount of dark streaking. ﬂifﬂx E_Elnw li EIEE Ed&h;::ﬁ?:“;;ﬂ

or to practice repetitive cuts. Consider a bit of
practice before you begin as a time to warm up
your carving skills and build your confidence.
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PHOTO COURTESY OF WOGDCARVER SELIFPLY D00

Tool Choices

The patterns inthis book were specifically designed
to berelief carvad with hand tools; however, they may
akso be usad with power carving tools, woodburners,
laser engravers, and sand blasters. Your choice of
tools should be based upon a com bination of your
familiarity and skill levelwith a cartain method and on
the placement of the pattem on the firearm. A deeply
carved ralief scene is not ideal onthe cheek rest of a
gun, but it may ba suitablke on the grip. Woodburned
or laser engraved details that are close to the surface
are better choicas for some areas, depending onthe
usa of the gun.

Mini hand push
tools are ideal for
smaller projects.

PHOTD COURTESY OF RQOCARVERSELIRPLY COM

F
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An ideal set oftools for relief carving includes a varigty of gouges. This
10-piece set includes a chisel, a V-tool, and a handful of U-shaped gouges.

Rellef carving is done with knives and hand-held
gouges that havea V-, U, or flat-shaped edga The
cuts allow the image to stand above the background
of the wood. In gunstock carving, a narrow area
around the image is generally removed to give
the effect of relief carving. Relief carvings can be
carved quite deeply into the wood—as deap as
W" (O5erm) on gunstock s—giving the finished scane
miora depth. Outline patterns are ideal for ralief
carving. Beginners may wish to create a shaded
drawirg of the pattern as a pauge for depth.

(Good quality knives with comfortable grips are
essential for hand canved projects.

Buy the best tools you can afford within your

budget, even 1f it means buying only one or
two tools at a time.
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PHOTOCOL Y ESY OF WOODCAR VEREELPAL MOOM

Files are avmlable in fine grit, like this !ﬂ_—piacs set,

and coarse grit and are handy for removing wood in

small areas of relief carving

Chackaring is a series of lines, eithar parallal or
worked in a crossing diamond pattern, that create
a tectura for a stronger hand grip on the rifla. ltis
worked with a spacial set of tools called checkering
gouges. Thesa pouges have an arm that drops
into the last checkering line to ensure accurate
placameant of the next line you cut. The checkering
tool is a fine V-tool that leaves a clean V-shaped cut.

You can also add tecture to the hand grip using
a fish scale pattern, a small carving with a round
gouge—cut background, or by creating a small
pebble texture.

PHITQCOURTESY OF WORDCAR W SESUPAL KOO

Checkering tools can be used to creale a repeating grid
pattern on @ gunstock. Some carvers find that file-like
checkering toals are an excellent choice for the fine deimiled

carving of fur hair, and feathers.
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This B-tool detad set includes some of the most usgful tools
from Yis" to 3" (2 to 10wmm) wide.

Power carving can make fast work of a pattern
and give your end product a smocther finish, Again,
your choica of tools should be based on theuse of
the gun and the effect you are frying to create. Somea
power carvers, like Bill Janney from Arizona, use
dental power tools to remove wood. He finds that
the spead and accuracy of the tools are essantial in
creating fine details. This method of carving can also
provide the deap ralief that can be achieved with
hand carving tools.

Power carving tools have a numberof bits that speed up the
removal of wood and creation of fine texhures,

MOTOCOU ATESY OF ROOOCAR VEREEUPALMOOH
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Rather than carving into the wood for a relief effect, a sepia-toned
shaded drnawing can be created on the surface of the wood using

wood buraing tools.

Woodbuming does not provide a deap relief
effact. Instead it creates a sepia-toned shaded
drawing on the surface of the wood, similar to
an etching. Most of the wood removal is done
vary close to the surface of the wood. Hotter tips
and more pressura create a darker and slighty
deeper cut. Carvers whowould like to use these
patterns for woodburning may find it useful to
shade the pattarns as a guide for hotter and coolar
burns. Woodburning can be done with a unit that
provides power and a hand-held tool that makes the
burns. Various tips in different widths and shapes
are available.

Laser engrawing is similar in principle to
woodburning, but its application is very differant.
Laser angraving creates an extramely shallow
carved image. In fact, according to Garry

Finishing

The best finishing method for gunstocks is a simple
hand-rubbed wax or oil finish that will enhance the
grain of thewood. Test the finish of your choice on
scrap wood and conduct an Intermet search or talk
to the manufacturer about how a particular wa or
il holds up ower tima. Bafore you apply the finish

Patterns can be taken to a laser engraver

Jor a delicate, low reliefreproduction of

personahized artwork, This image was created

from a photograph, but any shaded pattern
hﬂ!ﬁf:";ﬂ.

will also

McKinnay at West VirginiaWood Arts, most lasar
ENEraving is *%we 10 Hew degp; a laser engraving
with a depth of We" is considered very deap. The
cost of a laser engraving machine—from $7.000
to $50,000—can be prohibitive for individual
woodcarers, howeaver, some companies that cater
to artists will make single tems from a pattern upon
request. Pattems must be corverted to vector art
ishading); tha darker lines on a pattern instruct the
engraving machine to make deeper cuts.
Sandblasting, whera the design is masked
off and wood around it is removed with a sand
blaster, is anothearway 1o usa these patterns on
gunstocks, Again, the cost of the machinery is out
of reach for most carvers, but like lasar angraving
companias, some sandblasting outfits will cater to
individual artists.

according tothe manufacturer's directions, lighthy
sand thewood, and then remove ay wood dust
with atack cloth. Do not allow eccess wax or ail

to collect in the low spots of your carved design.
Colored finishas, high-gloss finishas, and paints are
1o be avoided.
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Gunstock Carving Patterns

The patterns that follow featura Be sura to match the type of pattern
traditional sportsman and hunting- 1o the sport inwhich the firearm will ba
related themes and are drawn with usad—hurting dogs on a rifle used for
rifle stocks and relief carving in mind. daar hunting is not the bast chioice—and
However, small changes willmakethesa  then alter the pattem tofit the gunstock.
patterns just as applicable to knife Try adding cak kaves or checkering to
handles, pistol grips, and duck calls pattarns that nead a fow more gdaments
and equally usablewith various wood to fit the space onthe gunstock. Leaves
carving method s including power carving,  and checkering is also an attractive
woodburning, and laser engraving. stand-alone design.

Aswith amy patterns, thesa patterns Most importantly, ba creative and

can also be atterad to fit your nead s, After  take your tima. You are creating one-of-
assassing your skill level, vou can simplify  a-kind, personalized artwork that will be
the pattarn of your choice by remaoving cherishad for years to come.
dements or make it more complex by

refining elements.




Animal Patterns
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Mude deer
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Whate-taded deer
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STOCE CARVIMG PATTERMS
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Babcat and pinimil
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Bird and Waterfowl Patterns
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Canada goose
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Eagle and Scroll Patterns
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Butt End Patterns

2 GUNWSTOCK CARVIMG PATTERMS 1836 GUNSTOCK CARVING PATTERNS Bl






2 GUNWSTOCK CARVIMG PATTERMS 1836 GUNSTOCK CARVING PATTERNS



Panel Patterns
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HMote: Page oumbers in ilics indicate patterns, blueprints, and templates.

A
altering patterns,
amimal patterns; I -32. See

alzo bird and waterfosd

patterns

bears, 18,27

bobeat and pintail, 30

buffala, 25 3

deerand elk, 18-24

fox and phessant, 29

hore=, 32

moose, 26

mountain goats and puma,

25

pamas, 26-27, 28

steer shull, 32
ash (white) wood, 12

B
bears, 18 27
bird and waterfow] patterns,
33-37 See also eagle and
scroll patterns
Canada goose, 36
camvashack, 37
:Enmdphrannt_..ﬂ‘
gun dog and quail, 3
mallards, 34, 36
merganser, 37
]_:l:uen.ull:rl:.:nl 2935
pintail and bobcat, 3¢
blanks, 12-11
blueprints, checkering, 774
bobcat and pintail, 30
buffalo, 35, 31
butt end patterns, 51-53

c
Camada goose, 36
camvasback 37
carving basics, See also
patterns; wood
finishing techniques, 16
getting started, 10-11
kits and, 13, 11
knowing gan’s purposs, 7
practicing first, 1%
skill lewel . 7
tool choices, 14-16
types of carving, 14-14
checkering, 15
checkering blueprints, 7791

:'hrrrgrwmd. 12

copying patterns, 8

1]

deer patterns, I§-24
elk, 24
oo, 36
rale deer, 19,21
white-tailed deer, 18.20,

2123

detail tools, 15

dog and quail,, 33

ducks. Sae bird and waterfosd
patterms

E

eagle and scroll patterns,
J8_50

elk, 24

engraving options, 16

F

figares, wood, 13

fles, 15

finishing technigues, 16

fox and pheasamt, 29

G

getting started, 10

gooss, 36

gouges and lmives, 14

grlﬂ.-r,wmd. 13

H

hardwaads, 12

horse, 32

K

kits, 10,11

knives and gouges, 14

L

laser engraving, 16

M

mallards, 34, 36

mmple wood, 12

mergansar, 37

oS, M

mountain geats and puma, 28

mle deer, 18,37

myrtle waood, 12

P

pacel patterns, 54-76

patterns. See also animal
patterns

altering, &
buatt end, 51-53
checkering blueprints, 7751
choosing, 8
copying, B
eagle and screll, 36-50
kncwin s
e, ?E - e
panel, 54 -7
relief carving, 14
restaring guns and,
sizing; 9
|;-:mkﬁhrmplauam
p]:.-n.nnl:l,.ﬂ,f
pintail and bobcat, 30
prowwrer carving, 15
pumas, 26-27, 2§
purpose, of gun, 7

qaail, 33

R

relief carving, 14

restoring guns, 9

-

sndblasting, 16

scroll and sagle patterns,
3850

sizing patterns, 9

skill lewvel, 7

starting out, 10

steer shoall, 32

shoeck: temiplates, 2254

T

tonls, 14-16

W

walmuat wead, 12

whiite ash waood, 12
whiite-tailed deer, 1920, 2123
wood

:E.gma.ndgmdmg. 13

phn-mrn.. 13
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A hand-carved punstock adds both beauty and value
to a firgarm. Create your own one-of-a Kind functional
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this treasury of classic gunstock carving patterns.
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Inside 135 Gunstock Carving Patterns you'll find:

m Animal patterns including deer, m Dak leaves, fishscale, basketweave,
elk, moose, bears, mountain and checkaring

goats, puma, and more = Advice for choosing your pattern,
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banners, and scrolls
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